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Synopsis:

“Fractures”-abreak, a crack, asplit.

Inthispiece, agroup of six jugglers will reach a breaking point,

Breaking apartthe group by refusingit’snorm,

Andrebuildingitinabetterway.

Thischoreographicpiecefor6jugglersexploresgroup relationships

group relations, and in particular the mechanisms of social pressure.

Howwe participate init? How dowe repeat it, ofteninspite of ourselves?

Areourdifferencestobe hiddenorexpressed? Asource of conflict or of bonding?

Issocial pressure always visibly violent, or unconscious and invisible? How can we free ourselves from it?

Note of intent:

Fractures continuesand reaffirmstheartisticline of the Compagnie Circographie-aresearch

around therelationship betweenthe objectandthe body, and betweentheindividualand the group,
atthe meeting pointof jugglingand dance,andinparticularpartnering and contactdance,
whichlstarted withwith Entre Noeuds, a choreographicpiece for threejugglers,

Circographie's2021 creation.

| find thatthisresearch naturally evokessharing, cooperationand solidarity,

thattogetherwe cangofurtherthanalone.

With Fractures, lwould like to go against that, witha group thatis conformist and oppressive towards
differencesatthe beginning of the show.

InFractures, through physicallyintense choreographies, we exploretherelationship betweenthe
individualand the group, and particularlysocial pressure.
Thegroupisasourceofsupportandsolidaritytowhichwewantto belong,sometimesatall costs,
evenifitmeanshiding our differencesfromthe group, or participatinginanormthatdoesn'tsuitus,
and repeating thissocial pressureonotherstofitin.

Social pressure canbevisiblyviolent, butitcanalsobewell-meaning-apersoncanbeforcedto
conform "for theirown good”. Inthisway, we make use of the discrepancy between the solidarity
thatemergesfromourresearchandtheviolencethatweare looking to portray.

Wethereforelook forimageswithadouble meaning, bothrestrictiveand caring -

ahug, or preventing someone fromfalling forinstance.

| chosetocreateachoreographicand non-verbalshow,inwhichthesubjectisexpressed by theartists’
bodies. Their proximity, the quality of the contact between them, theenergyinwhich theydance and
jugglecreateclearrelationships between them, concretely embodying situations of social pressure.

| believethis givesa universaldimension tothe show, removing the language barrierand

allowing eachviewer tounderstand thestoryaccording totheir own experlence
onepersonW|llseebullymgwhereanotherW|llseedlscrlmlnatlon A
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Approach of CieCircographieand choreograph Asaf Mor

The Circographie Companywas created around the show Entre Noeuds that| choreographed.
Theartisticline ofthecompanyiscentered around aresearch between juggling and dance,
andinparticular partnering (choreographiesinvolving contact, counterweight, and lifts).
Inthiswork, the objectshecomedance partners,and the movements of our body parts follow the
rhythmsofjuggling.

Theartists’bodiesarein constantinteraction,and intertwineuntiltheyact asone body, however,
Itryto leaveanimportant placetothetotheuniquenessofeach performer.

Thiscontrast betweentheindividuality of each performerand the unityandstrength of the group
leads metoexplorein myworkstherelationship betweentheindividualand the group,andsocial
issuesinabroadersense.

Inthiswork, wheretheartistsliftand support each other, the group becomesthe extension of
eachindividual, allowing themto achieve whatwould beimpossible alone.

Thisnaturally evokes meeting, sharing and solidarity.

With Fractureswould like to contrast thiswith a group thatinterfereswithand reducesthe
movements of a person, rather thanratherthansupportingand expanding them.

| chosetowork mostlywith performerswho havealreadyworked together during theirtraining at the
CenterRégionaldesArtsdu Cirquede Lomme, and lateronincommon projects.
Thiscreatesdynamicswithinthe group thatareinterestingtointegrateintothe show.

Estheticand choreographicchoices

Karolyne Laportedesigned thelightcreation,and MehdiAzema for the sound designand

composition, boththelightand sound desingwhich arebased onthechoreographies.

Thelightand musicwill bethe onlyscenographicelements,and willunderline the themes of the piece.
Themusical atmospherewill be electronic-steadyand industrialatthe beginning and
graduallymorechaoticthenorganicattheend.

When possible we performwithaquadriphonicsound,inordertoimmersetheaudienceintheshow.
Forthe costumeswe will haveshirtsthatcantearand degradeduring the show, creating and revealing
differences betweenthe performers.

Wechosetohavedifferenttones of similar coloursinorderto have unitywhilebeingableto distinguish
eachartist’sbodywhile theyareinconstantintreaction.




Team
Choreographer:Asaf Mor
Performers:Asaf Mor, Thibault Michel,Marion Classe, Timothé Grenier, Matias Zambrano, RaphaélJacob
Artistic collaboration:Amélie Degrande
Outside eye:StefanSing / Outside eyefordance: Sandrine Chapuis, Clotaire Foucherau
Lightdesignerand technician:Karolyne Laporte
Soundtechnicians:AnnaRohmerand Jean-Vincent Delaere
Sounddesign:MehdiAzema
Costumes: Louise Combeau
Productionand booking: JulieRigaut Cast

AsafMor-choreographerandjuggler-dancer

Jugglersince2003, hetrained atcircusschoolsin Bordeauxand Lomme.

Hisresearch linksjuggling todance, heusesthe urgency of catching an object thrown awayfromthebodyasa
trigger for movement.

Inparalleltohistrainingasacircusartist, hetrainsindance through numerousworkshops, with dancerssuch
asAragornBoulanger, Sabrina Miraillés, Sharon Fridman, Guy Nader and Maria Campos, and develops a particular
passionforcontactdance.In2017 hecreated hisfirstshow, Nine ToFive, which hassincehad 70 performances.
In2019 hecreated Cie Circographiewith Milan Galy,Lucien Coignon,and Caroline Laporte. Together they create
in2021the show "Entre Noeuds”, achoreographic piece for three jugglers, of which heischoreographer.

RaphaélJacob-juggler-dancer

Hestarted juggling attheage of 16,an artthatwas more convincing than his guidance counselor.
Veryquickly he became attached tothecircus arts, which he taught for Syearsinvariousamateur
schools.Hispassionreminding him of hisownteaching, aftermanyhours of training, internship
and creation, hejoinstheregionalcenterof circusartsinLommetodevelop asingular, complex
and contorted juggling.

g Marion Classe - juggler-dancer
ne W AfteradegreeinChinese Language, Culture and Politics, followed by 2 and a halfyearswandering the roads of
W South-EastAsia, shereturned to her childhood dreamand fellin love with the circus.
9. ltwasthislovethathrought herto AcapaintheNetherlandsfor professional training. Mainly a clubjuggler,
i ' sheisveryeclecticin her practicesand tastes (juggling, dance, music, among others).

Matias Zambrano-juggler-dancer

Of Chileanorigin, hediscovered jugglingin2013.He arrivesin Francein2015and trains at the circus ‘
schoolVit'animin Grenoble, where he meets Timoté Grenier. Together they create the companyAlea
JactaEst.In2016 Matiasdid aweekwithMikelAyala, whichchangedhisvisiononjuggling.Hisdesires
injugglingdonotstopthere, hecontinuestotrainatthe CRACof Lommein2018. Hefinisheshistraining E

inJune 2021 with the creation of hissolo Rituel Excessif, under the outside eye of Thomas Dequidt.

\ Timoté Grenier - juggler-dancer

Juggler,dancerandacrobat, always passionateaboutmusicand contemporarydance, hediscovered thecircus
andparticularlyjugglingasaself-taughtperson. Afterhisbaccalaureate, hegoestothecircusschoolVit'anim
in Grenaoble (38) where he meets Matias, and together they create the duo Alea Jacta Est. He then migrates to
thenorth of France to follow the artistic training at the Centre Régional des Arts du Cirque de Lomme {59) and
learnsfrom manyartistssuch asClément Dazin, EricLongequel, Nicanor de Eliaand manyothers.

Thibault Michel - juggler-dancer

Thibaultdiscovered juggling by chancewith3 pairsofsocksrolledintoballsbyhismotherduring the summer
0f2014.Helearnsinaself-taughtwaybeforejoiningtheamateurschool of Arcencirque {Chambéry). Hewill
then integrate the preparatory training (2018-2019), then the artistic training (2019-2022) at the regional
centerof circusartsof Lomme, where hewill beable to perfectadanced practiceof juggling,inspired by neo
classicaland popping (among others)




Team

Stefan Sing - Outside eye
Germanjuggler-dancerbasedinBerlin, Germany, and creator of the company Critical Mess.

: ;,,.. He greatly contributed to popularising dancejuggling through his OrganicJuggling workshops.
el % Hisworkisa greatinspirationto me, and itwasnaturalfor metoask himto be outside eye for Fractures,
rellitrra afterasuccessfulcollaboration onour previous show, Entre Noeuds.

Sandrine Chapuis- Choreographicoutside eye

Sandrinehasheeninterested inthe aesthetics of movement from an early age. From rhythmic gymnasticsasachild to
danceasanadult, shetrainedincontemporary,jazzandhip hop dance. More recently, thanksto a series of artistic
encounters, she has turnedto circus disciplines (acrobatics), theatre and singing. This diversity of physical disciplines has
led hertoworkinavariety of artisticenvironments, both asa performerand asa choreographer.Since 2016, Sandrine has
beenaperformerindanceandcircuscompanies, operas, amusicaland a play. Since 2019, she has been assisting with
movementand/or choreographing Operasundertheartisticdirection of Laurent Delvert (Don Giovanni and Les Noces De
Figaro; Der TraumGorge; Bastien Bastienne and La Servante Maitress) and Mirabelle Ordinaire {Le Pécheur de Perles) as
wellasOperasforchildrenatthe Théatre Edwige Feuillérein Vesouland gives choreographicassistanceto theatre plays
aswellastotheshow ‘Fractures’ by Cie. Circographie. In 2020, she founded the CompagnieKinétochore, which to date has
created two shows.

Karolyne Laporte- Lighting creator and director

Karolynehasbeen partof Cie Circographiesinceitscreationin2019,and hasbeenworking with Asaf
alsoonhissoloNineToFivesince2017.Shecreated and directed thelighting for Entre Noeuds, aswell
astheproductionanddiffusion ofthesetwo projects.Shealsodid thecreationandlightingdesignfor
theshows Nosotras and LesMouches by Macarena GonzalezNeuman.

She alsoworks asatechnicianwith CieL’'Ombre and with multiple theatresincluding La Cométe and
LaComédiedeReims

Sheisalsothe ownerofadognamedNouchka, mascot of the company.

After a Master'sdegreein private lawand a career in social work, | began a career change two years ago. As an amateur d
dancerwithaparticularinterestin African dance, having travelled extensively onthe African continent, and as the founder =
of an association for the creation of cultural events called Collectif Artivist and a volunteer in an association for the
promotion of live performance, itwas only natural thatlshould turnmyattentionto live performance. After anumber of
dissemination assignmentswithseveral Amiens-hbased companiesand athree-monthtraining coursewithFilage, | joined
the Yaenatheatre companyasabooking manager, and the Circographie companyasa productionand booking manager

JulieRigaut-Productionandbooking manager P

MehdiAzema- Sound designer \‘ j
Acrobat, musicianand composer, trained at the C(NACinChalons-En-Champagne from 2010 t0 2013,

he composed the soundtrack for our show Entre Noeuds in 2021, a collaboration we're happyto renew for Fractures.
b He has also composed forthe companies Circus Baobab, Cirque Inextremiste, Mika KAtski, SPPiand Pineapple.

Louise Combeau- Costume designer

Aself-taughtseamstresssince childhood, Louise began by making her own stage costumes and marionettes.
Little by little, she added to her experience by creating costumes for film shoots and amateur shows, in
particularforfriendsand colleagues from her film degree.

Shealsostudiedthehistory of costumes atthe Philomathique in Bordeaux. Forsixyears, out of a desire
forthestageand physicality, shestarted traininginmovementand circus arts at La Comédie Faun and
thenatthe CRACinLomme, whereshespecialisedin contortion.

Atthesametime,she continued towork asacostume designer, and since graduating she hasheen lending
herskillsto various contemporary circus shows.




Culturalactionsandworkshops

We proposedifferenttypesand formats of cultural actionsaround Fractures, whichwebuildin
collaborationwith our partners,accordingtotheirneedsand desires.
Itcanbe, forexample, adiscussion after theshow,aworkshop of afewhoursoranintensive of a fewdays.

Juggling in movementworkshop

Public:from9yearsold, all levelsof circusand dance practice.

Duration:1-2hours

Dependingonthelevel of the group, we propose:

Eitheraninitiationtodancejuggling aswe practiceit,withsimpletricks thatallow to combine
dance movementswith juggling.

Or, for groupswho have alreadypracticed circus or dance,a more advanced workshop where we
alsoworkontheprinciplesof choreographywith several jugglers.

Inboth cases, we exploretherelationship betweenthe bodyandtheobject, the use of space,
and choreographicjugglinginagroup.

Juggling in movementintensive

Public:from10 yearsold, all levels of circusand dance practice.8-16 hours.

Withorwithouta public presentationattheend.

As forshorter workshops, we adapttothe level of practice of the group.

Here, beyondsharing our approachtodance-juggling, we also share exercisesin research,
compositionandstaging thatweusein Fractures.

We propose that participants create their own choreographedjuggling sequences asagroup,
and andto createshortsceneshased onathemewhere each participantinturnbecomesa
choreographeroftheir group.

Ourobjectiveistoteach studentsto express themselvesthroughthe bodyandtheobject,
inconnectionwiththethethemesaddressedin Fractures.

Weexploretherelation betweenthebodyandthe object, the use of space, choreographicjuggling,
expressionthroughthebodyandthe obje

ct
therelationshipwithapartnerora groWiencingthe roles of choreographer and performer.
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Support
Coproductionsand residencies:
PERPLX (Courtrai, BE), Cirque Jules Verne (Amiens 80), Le Traitd’Union(Longueau-Glisy 80),
LePrato, Lille (59), La Verrerie d’Alés (30)

PublicFunding:Hauts-de-France Region, Ministry of culture-DRACHauts-de-France

Residencies:
Centre Culturel Georges Brassens (Saint-Martin-Boulogne 62),La Fileuse (Loos 59),
Komono Circus(La-Teste-De-Blche 33), Archaos(Marseille 13), Ecolede Cirque Cherche-Trouve (Cergy 95)

Creationcalendar
23-28January 2023 -Centre Culturel Georges Brassens-Saint-Martin-Boulogne (62)
20-24March 2023-Centre Culturel Georges Brassens - Saint-Martin-Boulogne (62)
10-14 April 2023 - PERPLX, Marke (BE)
12-16 June 2023- PERPLX, Marke (BE)
25-29 September2023- I'Ecole de Cirque Cherche-Trouve, Cergy (95)
6-10 November 2023 - La Fileuse, Loos (59)

5-10 February 2024 - Le Trait d'Union - Glisy (80)

4-9March 2024 - Komono Circus-La-Teste-De-Blche (33)
2-5April 2024 - Archaos, Marseille (13)

8-20 April 2024 -LaVerrerie d’Alés (30)

3-7June 2024 -Le Prato, Lille (59)

24-28 June 2024- PERPLX, Marke, BE

9-13septembre 2024- Théatre Des Quatre Vents, Rouziers-de-Touraine (37)

Tour dates
14 september2024- Avant-premiére at Théatre Des Quatre Vents, Rouziers-de-Touraine (37)

October11-13,2024-premieresat the Vitrine PERPLX Festival

16 November - National Circus Center Le Prato (Lille 59)

19November-Le Nouveau Relax (Chaumont 52)

6 February2025- Circularadaptationand 2 shows at Cirque Jules Verne (with Le Traitd’Union)
15February-LePlateau-Théatre JeanVilar (Eysines, 33)

17 June- Klovnbuf Festival, Ljubljana (SLO)

14November- LaFileuse,{Loos, 59)




